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1. Standard road opening with vehicle smashing into letters,
propuls ion into starry ni-ght then PAN DOWN TO OPENING SHOT
OF PLAY.

2. Panoram,ic shot of Ohio countrfzside stock ghot

Favor ing several  smal l ,  at t ract ive farmhouses, and of f  in
the distance, the smal" I  typical  country town. There are wheat
f ieLds that shine golden in the sunl ight ,  and of f  in the
dlstance, in one of  these f ie lds,  a farmer using horses,
plows up a sect ion of  the acreage. The sense of  th is whole
scene in i ts prei iminary is that  of  an al-most idyl l ic ,  ageless
beauty and repose.

3. Different angle looking doym a country road From the point
of  v iew of  the f ront porch of  the Fremont house. Playing on
the front steps is a s ix-year-old chi ld.  This is Ant.hony and
he is the story.  But-  at  the moment we get only an indef in i te
viei l -of  h im and to al l  intent and purpose he is s imply an
ordinary s ix-year-old boy. Down the road we see a bicycle
approach with a big basket strapped in f ront ,  carry ing
grocer ies.  Bi l l  Soames pedals i t  towards the Fremont house.
Over th is moving shot of  the bicycle,  we hear Ser l ing's voice.

SERLING' S VOICE
This is Peaksvi l le,  Ohio,  on a hot
.Tu1y af ternoon.

At this moment an old woman, Aunt May, comes out onto the
front porch and si ts down, rocking hersel f  s lowly back and
forth,  fanning hersel f  wi th an old,  d i lapic iated fan.

SERLTNG'S VOTCE ( CONT'D )
Ac a f i rst ,  perfunct ioaary glance,
and on the surface, you may think
this is a town l ike al l  other towns.
And that l i t t le boy over there,
Anthony by name, appears to be l ike
any l i t t le boy.

We WHIP PAN OVER TO SERLING who stands near the porch.

SERLING
But actual ly none of  you have ever
seen Peaksvi l le^ Ohio.  I t 's  a place
not to be found on a map. And those
f ie lds of  grain and wheat and bar ley
that you've seen growing that isn ' t
the only crop. Something else grows
in Peaksvi l ]e,  and for want of  a
better term, we're forced to cal l  i t
s imply.  .  .  horror.  Bur-  let  Anthony'  s
father te l l  you about i t .  Everybody
cal ls him just  "Dad" Fremont.  We' lL
let  h im teI1 the story.  And we' l - l -
Iet  h im descr ibe the horror.



wHrP PAN ovER To DAD FREMONT working in one of the f ierds.
Hers a ta l l ,  grani te- faced weather-6eaten man in his f i f t ies
He turns f rom hoeing and faces the camera, wipes the
perspirat ion of f  h is face.

DAD FRE!{OIIIT
That 's r ight . . . I 'm Dad Fremont.  f 'm
Anthony's father.

(he shakes his head)
Don' t  ask me how we got that  boy. Or
to explain why he is the way he is.
He just  got  born one June-ETx years
ago and o1d Doc Baker -  God rest  h im -
took a look at  h im, screamed, dropped
him and tr ied to k i l l  h im. Anthony,
my.. .my son had whined then let  out
a cry. . .and then.. . then he done this
thing.

(he looks awav for a
moment )

f t 's  hard to explain.  Real  hard to
explain what th is th ing is,  but . . .but
i t  appears that  Anthony destroyed
the world and lef t  only th is v i l lage
in i - t  or  he'd taken t .he v i l lage
someplace away from everything. We
don' t  know exact ly which.  A1I we do
know is that  we're al_one and there
aren' t  any towns or v i l lages or
anvthino o ' l  qa' l  ofr  aL.anl-  j -h ie rr l .=r .aIE!  u =avgl /L utrJJ ] , / raug.

And Anthony.. .he controls i t  wi th
his mind. He controls evervthinq.
That 's r ight  that .  .  .  thar t i t t te s ix-
year-old boy on the porch over there.
He ean .<;Onal 6aa* 1 ^ 

. i  * r  ^  ^ -yrr \76 Arvqrr  ogrrv I /E\- / ! /atr '  I I IL\ ,  d,  g!qvs.  v!

he can turn them into a walk inq
h^F,^- 

^^r?+L. i  - -  
L^r rvr !v!  .  .  .  orry uhing he wants.

( then very thoughtful ly)
Th:. l -  lq r i r lh. | -  Anrrrh ' inn la^Arivrnr-ng ne wants.  He
just  turns his mincj  against  you and.. .

(he makes a t i red
gesture of  resignat ion
and accustomed horror)

So that 's why when you walk down the
street of  the v i l lage or go past the
hottse . . t r  :nrz nl  :co qi  mnl \z .an17 nl  :nas.rJ yrqv=. .  .  o{r [v! ]  qrrJ lJrc. \JE

where Anthony might be.. .you got to
koon qmi I  i  nrr  . \ r  ' l  : r rah i  na AYAssr/  r r r r_Lrrrrg ur 

- . i  
yOU gOC

to mumble something to keep your
mind clear.  Because Anthony. .  .Anthony
can tel- l  what you're th inkin '  ,  and
i f  i t 's  a bad thought.  .  .  i f  i t 's  a
bad thought.  .  .

(MOR.E )



J.

DAD FRETT0NT (CONT ' D )
(the CAMERA MOVES IN
for a much t ighter
shot of Dad Fremont
as the face is
suclc ienlv :  sunburned
mask of  bare,
unadul terated naked
fear )

Anthony's mind wi l l  snap at  you and
he'11 do most anything. Most anything
^!  ^1' l

CUT TO:

4. Long shot looking toward fa:lmtrouse Where Aunt Amy rocks
on the porch and the l i t t1e boy si ts a few feet away on the
steps.

DAD I S VOICE
Like with Aunt Amy si t t in '  on the
porch there.  She had more control
over Anthony than aimost anybody.
Certainly more than me ano his mother,
but one day last  winter she got angry
at h j-m and for j  ust one
instant. . . that 's al l -  i t  took. . .  just
one instant.  .  .  she forgot what he
could do and she vel led at  h im.

CUT TO:

5. Closer angle Aunt Auy Who sits there rocking with duII
luster less,  a lmost insane eyes.

DAD'S \ 'OICE (CONT'D)
So Anthony. .  .Anthony. .  .he just  looked
up at  her and he.. .he turned her
into what she is now. Just  a smi l ing' ,
vacant th ing.  And she was so pret ty
once, too,  and so br ight .  But when
Anthony's mind snapped at  her -  that
was the end of  Aunt Amy's br ight
eyes, and i t  was the end of  Amy
Fremont as evervone had known her.

CUT TO:

6. Different shot BiLl Soa.laes As he pedals up to the front
porch and gets of f  the bike.

DAD'S VOICE (CONT'D)
And that 's why. .  .  that 's why everyone
smiles around Anthony now. Because
you can' t  take the r isk of  making
the l i t t le boy angry.  You just  cantt
+-l-^ +h^+ 

- . i  ^-1-LC1 I \E Ll lO,L J- l -Dl \ . . . .



a.

7. Moving shot Bil l soanes carrying the groceries toward the
house. we see in his face a nightmarish fear that  is  beyond
the te l l  ino- i ie forces a smi le chat is 6rro1-esor lo in Furr!  q.err+rry.  I - ! .e ] -UlUt3S d 5.  ,Vefy

aspect as he walks over toward the l i t t1e boy.

BILL
Howdy, Anthony. Mighty good to see
you today. Mighty good. And i t 's
such a good day. A real  good day,
isn' l  i t ,  Anthonv?

8. CLOSE SEOT trIlm.E BOY

The f i rst  c lose shot we've had of  h im. on the surface i t  is
a l i t t ie boy's face, smudged with dir t ,  br ight-eyed and not
unattract ive.  But looking at  i t  deeper we see thar i t  is  not
real ly a normal-  face at  a l l .  Perhaps i t 's  in the eyes or in
the look,  but whatever i t  is ,  the eyes tel l  that  th is is a
monster.  He looks up at  Bir l  Soames and nods. pAN ovER To
AUNT AI ' IY as she srowly turns her vacant eyes over to soames.

AT'![T AM:T
(fanning hersel f )

f  t 's  a terr ib l -e hot day, though.
I t 's  a terr ib le hot day.

9.  Close shot Bi l l  Who l -ooks aqonized at  her.

BTLI.
(  (he almost cr inges
when he speaks)

Oh, f  wouldn' t  say that.  .  .Aunt Amy.
No, s i r ,  I  wouldn' t  say that at  a l - l .

(wi th a s idelook at
Anthony)

I t 's  f ine.  f t 's  just  f ine.  I t 's  a
real  qood dav.

10. Different angre of hin As he starts to carry the groceries
up the steps, stops, looks of f  at  something a few feet away,
cr inges, shakes, turns his head awav.

BTLL (CONT'D)
What you doin '  ,  Anthony? My, that 's
real-  good.. .whatever i t  is . . . I  was
just  wonder in '  what you were doin ' .

11. Close shot Anttrony

ANITEONT
I made a gopher wi th three heads.
See him?

L2. Angle shot J'ooking up toward BiIJ.'g face

As his eves look qlazed.



BITL
Yeah. Yeah. .  .  he's a real  f  i_ne one. I
a in ' t  never seen a qopher wi th three
I , rarn^

CUT TO:

13. Close shot Anttrony

AI{TEONr
f '11 make him dead now. I 'm t i red of
playing with him. Be ciead. Gopher,
you be dead.

CUT TO:

1tt .  Close shot Bi l l 's  face

BILL
Now that 's real  f ine,  Anthony. That 's
real  f ine what you done. you made
him dead. That 's good that you done
that.  That 's real  oood.

Aunt Amy r ises and looks over the rai l ing and makes a face.

AI'NT A![T
Ain' t  he an ugly th ing, though. Ain ' t
he. . .

(searching for a word)
Ain ' t  he grotesque looking. You better
bury him, Anthony.

ENTgONY
I'11- wish him into the corn f ie ld.

(he r ises,  looks down
at something close
to his feet  )

Go into the corn f ie ld.  Go be in the
corn f ie id.

CUT TO:

16. Close shot port ion of grround Where obviously a l iving,
digging creature had been.

L7. Close shot Anthony As he turns back toward 8i11.

ANTEONY ( CONT'D)
You don' t  want me to wish you dead,
do you?

BILL
(guJ-ps,  h is face turns whi te)

Why.. .why no, Anthony. No, I  don' t .
But.  .  .  but  you do some real-  f ine
things. ReaI f ine.  You'  re a.  .  .  you're

(MORE)



BILL (CONT'D)
a good boy. Anthony. We al l  love
you. Don' t  we, Aunt Amy? Don' t  we
love Anthony? We sure do love him.
We love that bov.

The CAI'IERA MovES rN t ight on his face as tears appear in his
eyes, and in just  one br ief ,  sporadic moment a sob tears
i tsel f  away from his throat.  He whir ls around and carr ies a
bag of  grocer ies into the house. THE CAMERA STARTS A SLOW
PAItr back away from the oId woman, cown to where Anthony sits
and stares out across at  the f ie ld.

SERLING'S \IOICE
In just  a moment we' l_I  get  even a
cl-oser l -ook at  Anthony Fremont and
the people of  the v i l lage and the
vi l lage i tsel f .  peaksvi l le,  Ohio,  in
a wor ld in which nothing exists except
Peaksvi l re.  A wor ld tnai  Anthony-
Fremont manufactured. A nightmare
that l ies at  the center of . . . the
Twi l ioht  Zone.

FADE TO BLACK--OPENING BILLBOARD-_FIRST CO}O{ERCIAL-_FADE ON:

18 . INT. FARM KTTCEEN FRB&!{T EOI'SE TDAYI

Anthony's mother is just  checking a roast in the oven as
Bi l t  Soames br ings in the grocery bag.

MRS. FREI'PIIT
iqm' i lo< .=i-  h im\
\  v. r r4+vv rr4r\ ! /

Howdy, Bi I I .  Got everything?

BTLL
Pretty much, Mrs.  Fremont.

/he chor-kq :  l iq i -  \

Didn' t  have any more laundry soap,
i -hnrrnh n ' l  ' l  nrrJ-  nf  ' l  r r rnr l r r rLrrvuyrr .  i ! rJ-  r . , l -  

-  j  SOap .

MRS. FREI&NIT
WeIl ,  that 's to be expected. Not
even the bar soap though. huh? A11
out of  that  too?

BItL
Oh, we been out of  that  for  a year,
you know that Mrs.  Fremont.  We ain ' t
had no bar soap for over a year.  But
I  got  a couple of  cans of  soup in
there.  Didn' t  even know we had them
left .  And Anthony loves tomato soup,
don' t  he? So I  brought that .

(MORE)



BIIT {CONT'D)
ta nAr ' rse and his voice'  
; "* ; ; ; ; " ; i ;  s t ra ined)

You'11 tel- l  h im. won' t  you, Mrs.
Fremont? Tel l  h im f  brought him the
tomato soup cause I  heard he l iked
i t .  Tel I  h im I  brought i t ,  won' t
you?

MRS. EREIdONT
(smi les at  h im)

Why, of  course, I  wi l l ,  Bi l I .  I  '  I l -
te l l  h im. Matter of  fact  I '11 te l l -
h im r ight  now.

BrI.t
(h is voice almost a gasp)

No, oo, r to,  Mrs.  Fremont.  You don' t
have to go to that  t rouble now. I
got ta. . . I  got ta get '  goin ' .  I  got ta
qet back co the store.

19. Close strot l'lrs. Frenont

MRS. EREMOT.IT
You don' t  have to be fr ightened of
him, 8i11. He l ikes you. He's to ld
me that several  t imes. How much he
I i -ked vou.

20. Tro shot

BIL!
Thatrs .  .  .  thatrs real  n ice to hear.
He's a. . .he's a cLever boy, Mrs.
Fremont.  You know what he was doinq
out there?

MRS. FREIOI{T
Makin '  something, I  imagine. Yesterday
he made a. . .

(she looks away, makes
a gesture wi th her
hands )

Some kind of  furry animal I  never
did see the l ikes of  i t .  But he
invented i t  a l l  by himsel f .  Had real
sharp teeth too.  Tr ied to bi te him.
Anthony wished i t  into the corn f ie ld.
I  was kind of  hoping that.  .  .

There's s i l -ence for a moment.

BIIIJ
I  i  n r  a{-  

- r i  
nar l  rzni  nal\  I r l  A D Ll-O,+trsu v vrvE /

T ani  f  n ] . ra nai  na Mrq Fromnnf Prr t .r  vvL Lv r- /g g\Jrr19t n!D. r ! t r : r l rv{rL.  !uL
Tl 'n 

-^- ' l  ^ ] - . l  T *^^^ . i+r^ 
-^- '1

(MORE)



Brr.L (coNt'D)
f ine that  Anthony keeps making these
things. Real  f ine indeed. Yes,
ma'am. .  . i t 's  real  f ine.

He al-most hol-ds his breath as he turns away and starts out
of  the k i tchen.

MRS. E'RE}Plil:T
(cal1s af ter  h im)
See you tonight,  won' t  we, Bi l l?

BILL
(at  the door)

Toniqht ?

}llR,S. FRBdO}ilT
Why, sure.  I t 's  te levis ion night
tonight.  Anthony's going to put a
picture on the tel -evis ion.  And we're
going to have the surpr ise party for
Dan Hol l is .  A real  n ice surpr i -se
party.

BItL
Oh. I  '  1 l -  be there,  Mrs.  Fremont.
f  '11 certainl-v be there.

He Eurns quickiy and abrupt iy and starts out.

CUT TO:

2L . ETF. EOUSE

As Bi l l  comes out on the porch, nods at  Aunt Amy, looks
hurr iedly arounci  for  a s ight  of  Anthony, then walks st i f f -
legged over to the bicycle,  again looks around, jurnps on the
hi ke- ancJ nodel  s f r r r i  nrrql  r r,  srag away.

CUT TO:

22. E\rl l  shot the porch As Mrs. Fremont comes out.

MRS. ERBOI{T
Where's Anthonv?

AI'NT EMIT
think he went into the barn.  I  kept
tel l ing him he shoul-dn' t  go in there,
but-

23. Close shot !drs. Frenront As her face turns qrim.

MRS. I.RE&TIT

(MORE)
AMY I



MRS. FREI1pNT (coNT'D)
(then in a totalJ-Y
di f ferent tone)

Why, i t 's  a real  good thing
anlhony goes into the barn'
good thing.

IL ' - f
L] IA L

A ro: ' l

i  i - r iaq f . )
\  s! rvv

AUNT el'{:f
fasten her vacant eyes on

But Agnes..
around now.
that-

.Agnes, he ain ' t  even
You don' t  have to say

MRS. FRED,OI{T
(the same grotesque smi le)
gut even so, AmY-. .  even so'  '  '  i t 's

nice that he goes into the barn'
I t 's  real  n ice'

( then kneel ing down
close to the old
woman)

We musn' t  th ink anYthing bad about

him, AmY.

AI'NT AT-NT
But he isn' t  even around-

MRS. FREIdOI{T
Amy, dear. .  -You know as wel l  as I
dr-, qomet i  mes he can. . .  he can hear
YV..

what we're th inking no matter where

he is.  So You just  th ink real  n ice

things, AmY- neal  n ice th ings about

rro* qo6o j - i  is  that  Anthony's golng.

into 'TIe barn.  And tonight '  '  ' tonight
we' I l  have Dan HoII is 's bir thday
party and we' l l  watch the nice
i" i " i i " ion t .hat  Anthony shows on the

screen for us and we' l l  just  have a

del ight fu l  t ime, al l  of .us '  Just  a

real  n ice,  del ight fu l  t ime'

for  a c loser shot of  Aunt AmY'
sky-

who looks uP
CA}4ERA PANS OVER
at the hot sufllmer

AUT.IT AINT
But i t 's  such a hot daY'  I  hoPe i t

cools of  f  toni-ght '

24.Longshotaclosst t reporchofAnthonyAshewalkstoward
them.

25. CLOSE SEOI MRS. FREIIpNT

Perspirat ion showing on her forehead'



MRS. FRE}PNT
Oh, I  wouldn' t  say that i t  was hot,
Amw- Tf ts i r rs i  r iohf  -  Tf  rs a r?eal
good day. A real  good dayl

DISSOLVE TO:

26 . rNr. FREIO!{T BEDROOD{ [NrcEr]

Dad Fremont is washing his face out of  a big pi tcher and
bowl that  s i ts on the dresser.  He reaches for a towel,  dr i -es
himsel f  of f ,  then suddenly f reezes, turns very s lowly to see
Anf t rnnrz qi-  r r i  -^  

r f  ! . . i *  ^^.J hi  c f rna l r^ l^a:re
- -* ,*ng at  n]m anq. once agal-n on sf / r ,eqla

the manufactured smi le that  is standard for al l  the
inhabi tants of  th is weird place.

DAD FREION,:T
Wel l ,  howdy, son. I  was looking for
you a bi t  ago. Your Mama said you
was out in the barn.

ANTgONY
I was lookinq at  the cow.

DAD FREMONT
Oh. that 's gooci .  That 's real  good,
Anthony. That you were looking at
the cow. Now you wasn' t  p laying any
tr icks on your old Dad, were you? I
mean.. .wel l - ,  you remember a year
ago.. .when we had the pigs?

ENTEON:T
(nods unemotional ly)

I  turned them into rnonsters.

DAD FRE!8CNT
( Iaughs loudly as i f  h is son had
just  cracked a joke)
Doggone i f  you didn' t .  Real  funny-
Iookin '  th ings.

( then hurr iedl-y)
But good things, Anthony. Real  good
things. And i t 's  good that you did
that.  I t rs real  sood.

ENTEOlW
Televis ion night tonight.  I 'm gonna
make televis ion for evervbodv.

DAD FREITOIII
You sure are.  Everybody's lookin '
forward to i t  too,  just  l rke they do
every week when you make televis ion.
And we're going to have the surpr ise
bir thday party for  Dan Hol l is ,  too.

27. Close shot Antftony As he looks around the room.



28. CLOSE SEOT DAD FRETdONT

As hr is eyes hai f -c lose in an anguished expectat ion of  what
new horror can be wrought here.  Then breathing heavi ly and
with the same gargoyle smi le-

DAD FRnfO!{r (CONT'D)
Was you looking for something,
Anthony? Can I  get  you something,
son ?

ANTEO![Y
No kids came over to play wi th me
today. Not a s ingle one. And I  wanted
someone to plav wi th.

Dad Fremont turns toward the mirror.

29. Angle shot Anthony's reflection in ttre mirror along with
dad' s

DAD FRBOIIT
WeIl  now, Anthony.. .you remember the
last  t ime some chi ldren came over?

(he wets his l ips and
we see perspirat ion
form)

The l j - t t le Fredr icks boy and his
sister?

ENTEONT
I had a real-  qood t ime.

DED FRBdOI T
Oh, sure you did.  Sure you had a
real-  good t ime. Anci  iE 's gooci  that
you have a good t ime. I t 's  real  good.
I t rs iust  that .  .  .

AlqrEOlnr
I t 's  ' iust  that  what?

DAD FRE!8C!qT
It 's  just  that  you.. .you wished them
into the corn f ie ld.  But their  Mommv
and Daddy were real  upset.

AI{TTEOI{Y
About what?

DAD FRE}fcNT
/ /c i r rmh-l  inn
\  \uusrrry4rr lYt

persprr ing,  r ipped
to pieces by fear)

Oh, I  d idn' t  mean upset.  f t  was real
good that you wished them into the
corn f ie ld.  ReaI good. And everybody

(MORE)



LZ t

DAD FREIrON'|I (CON['D)
was g1ad. But i f  you.. . i f  you wish
people away l ike that . . . there won' t
be no one lef t .

(he turns away from
the mirror toward
his son)

Maybe next week, Anthony.. .we' lL
talk to some of the fo l -ks about having
their  chi ldren come over.  We' l_1 do
that,  won' t  we?

Anf honrz nnr lq ql-  a i  n: l  I  r r  h i  e €rnn r  mral .rururrvrrJ rrvue JLvI\ /C.- i Iy,  11lD IO,Uy d.  l , l , td,Dl . ! .

DAD FRETlic!{T (CONT'D)
And you can make some of those funny
animals that  you make. That 's fun,
isn' t  i t? That 's iots of  fun.

aa: in anr l rnnrr  nods. There's the sound of  :  doo herkino frnmr rvsu .  r  r rs:  g J Ll lg Dvur lu \J!  __ Y

outside.

30. c lose shot Anttrony As he iooks of f ,  l is tening to the dog
barking.

ANTHONY
That 's Bi l l  Soames's col l ie.  That 's
that dog that comes around.

31. Srco shot

DAD FREI.OIIT
Yeah, that  does sound l ike Bi l l
Qa:mo< t  q r inn

(h is mori tn twists and
turns as again he
wets his l ips and
tr ies to maintain
i -ho cmiIe)

Not many dogs lef t  now, Anthony. you
wished them al- l -  away.

AI{TEO}TY
(turns,  stares at  h is

f : j -hor \

f  don' t  l ike them. They didn' t  l ike
me. I  hate anybody l ike that .  I  hate
anybody who doesn' t  l ike me.

DAD FRE}ONT
Why, everybody I ikes you, Anthony.
They l -ove you, son. You'  re everybody'  s
favor i te.

At{TEO![t
I  heard somebody think one t ime. f
don' t  remember when. .  .but

(MORE)



EI{I:TEOIII (CONT'D)
sometime.. . that  I  shouldn' t  have
wished away al l  the automobi les and
things and the ' Iectr ic i ty.  They
said that  i t  wasn' t  good that I  d id
that.  Somebody thought that  one t ime.

(he stares of f  into
space and turns to
his father)

Who? Who thouqht that?

DAD FREIOI.IT
( laughs jovial ly)

Why, that  was Teddy Reynolds who
thought that .  He owned the farm up
the road. Why, i r 's  reai  good that
you can remember that far back,
Anthony. I t 's  real  good.

ANTEONT
(nods and smi les)

Yes, and I  remember what I  d id to
him too. I  made him go on f i re and
he ran through his f ie lds screaming.
Screaming for the longest t ime. Yes,
f  remember that .

(he smi les happi ly.
then the smi le fades)

He shouLdn' t  have thought those bad
thoughts.  That 's why I  d id that  to
him.

Again the dog barks from outside. The CAMERA MOVES IN for an
extremely c lose shot of  Anthony who turns and walks over to
the window.

Al{TEOt{t (CONT'D)
That dog.. . that  coI l ie dog.. .he
doesn' t  l - ike me. He's a bad doq.

At th is moment something happens to the chi ld 's eyes. They
seem to burn f iercely.  There's a piercing, screaming yelp of
pain f rom the animal outside that fades of f  in a dissonant
dying whisper and then there is s i l -ence.

32. Moving shot DAD EREfrPlUf As he walks to his son's side.

DAD E:RSOI{T
Wel l  now, Anthony.. .d id you do
something to Bi l l  Soames's dog? Did
you?

As his eyes traverse the yard outside he suddenly stops,
closes them and almost shakes. Then his l ips t rembie and he
tr ies to form words and f inal lV words come out.



DAD IRESdONT (CONT'D)
Why.. .why, isn ' t  that  a good thing
what you done, Anthony. A real  good
thing. But i t  would be another good
thing i f  you. .  .  i f  you. .  .

iho r- lnqoe h' i  q o\zaa
v-I  vv

-^- . . i -  ^--J rLaqarn ano Ene volce
comes out as a k ind
of hoarse whisper)

f f  you wished what was lef t  of  h im
into the corn
thing'  what you did to him but. . .but . . .

The CAI,IERA MOVES OVER to Anthony, who nods, concentrates,
then looks back at  h is father.

AI{TEONT
I put him in the corn f ie ld.  He isn' t
outs ide anymore.

33. Diff,erent angle Anttrony As he turns and warks across the
room and out. PAN BACK over for a medium close shot of Dad
Fremont as he stands at  the window, his head down, f i_ngers
cienching and unclenching. Footsteps approach and Mrs.  Fremont
enters the room.

34. crose shot l { rs.  Frenont Her face is whi te and str icken.

MRS. FRSdOI{T
Bi l l  Soames's col l - i -e was out in the
yard.  I  heard him barking and then
he screamed. I  d idn' t  see i t  happen,
but Aunt Amy said i t  looked l ike
somebody had taken a torch and-

She stops abruptJ-y and l -ooks down at  the f loor.

35. Trlo shot

DAD FRErtplIT
(smi les,  nods, chuckles and i t  a l l
comes out l ike some kind of  maniacal
masquerade )
Why, Anthony done that.  I t  was a
*^^ ' l  ^^^J rL, :h^ r t+ar t - ! ! .^rrr  r l^na iJ-! r 'aa 9\- , rv\-r  L l lJ-r19 Ll ld L l ' l l l  L11u1. j

wasn' t  i t  honev? Wasn' t  i t  a real
good thing?

MRS. E:RE}ONT
thrrrr i  ar i l  r r  ' l  nal- i  na : rnrrnA\\  I ru! ! rsuly,  1\J\J l t I I rY C,J-VLtI l \ ,1 -r

Oh yes. Yes, indeed. I t  was a real
good thing that Anthony done that.
IaTa' i  ' l  T I  t rn 

^^f  
l -    

^^f  
h=n1'  rnr l  r rafIYgf A J VY VU L I-U 9g L IJd,UJT O.Ir \ /  Yg L

supper ready. Ethel 's br inging over
a cake for Dan. She found the last
box of  cane sugar that  there was to
be found. The very last  box.  And Dan

(MORE)



MRS . FRETIOIIT (COtf,il D)
h:qn| |  r r r^ ' i .  r rna qinrr ' l  a in ie l ina fh: . l -u : rv
f  here I  s a sr l  rnr i  se na r f  v fof  h im.
Not one.

DAD TRBdO!{T
(star ing out the window, sof t ly)

r f i rn<+ r  ^ ^^^,-r  That t .s reel  oood.I I Iq.L D ! | \J l - l \ - r .  r r lqu J rsqf  y\

MRS. FREltOl{T
And you know how much Dan l ikes music.
WeI l ,  last  week Thelma Dunn found a
record in her at t ic .

DAD EB,SOI{T
mL-|  ^ €+^51
.r-r IdL d.  Ict \ -L

MRS. FREdONT
Yes I  And she's going to give i t  to
him tonight,  isn ' t  that  a wonderful
surpr ise ?

DAD EREI8)IIT
Wel lT oow, i t  sure is.  A record.
imagine !  That 's a real  n ice th ing to
f indl  What record is i t?

MRS. FRE}{O}W
Perry Como singing, "You Are My
Sunshine. "

DAD EREIdOIIT
Wei- l ,  doggone i t l  I  a lways l iked
that tune. How did Thelma happen to
f ind 1t?

MRS. TREI,OI{T
OH. You know. Just  lookinq around
for new thinqs.

DAD E:REIIPNI (CONT'D)
M'm. Say, who has that picture we
found a whi le back? I  k inda l iked i t
rhat  o ld c l ipper sai l ing along-

MRS. FREIIIO!{T
The Smiths.  Next week the Sipiches
get i t  and they give the Smiths old
Maclntyre 's music box! And we give
the Sipiches-

Her voice fades off as the CAMERA MOVES OVER to Dad Fremont
who turns and looks out the window. We hear his voice.

DED EREIONT' S VOICE
That 's the way of  th ings now. There's
so l i t t le lef t .  Everybody keeps a

(MORE )



DAD FR,E[@N':T' S VOICE (CONT ' D )
few things for a whi le,  then they
trade of f ,  There's about three books
Ief t  and each fami ly can keep i t  for
a week, then trade i t  for  something
else,  I ike wi th the stereoscope the
Van Heusens found in their  ceLlar or
the can of  beer that  Bi t l  Soames
found wedged into an old icebox ly ing
in the junk yard" You see the thing
of i t  is ,  Anthony.. .Anthony f ixed i t
so we're k ind of  a l l -  a lone in the
wori-d.  Nothing new ever gets bui l t
anymore. Nothing new at al l .

CUT TO:

35. Close shot t t re door As Anthony enters.  He stares across
the room at his father.

37. Close shot Dad Frenont Whose face goes pale.

DAD EREIPI(nI' S VOICE {CONT ' D )
But i t 's  good. .  .  i t 's  good that i t 's
turned out th is way. I t 's  real  good.
Thatfs what i t  is  i t 's  real  sood.

FADE TO BLACK--END ACT ONE_-ACT TWO--FADE ON:

38. INlr. FRE0dOI{T trVrNG ROON{

There are perhaps six couples s i t t ing around star ing at  the
televis ion set.  The CAMERA PANS ACROSS the faces of  these
people.  Each wears a f ixed forced smi le and at  intervals
they applaud as i f  by direcr ion.  But i t 's  as i f  they were
al l  robots wi th someone pushing a button somewhere direct ing
them. The CAI.4ERA CONTINUES TO PAli over toward the television
set.  Hunched over on the f l -oor is Anthony si t t ing direct ly
in f ront  of  i t  and obviously manipulat ing i t  for  on the screen
are grotesque color patterns,  weird formless l ines and
shadows. On occasion a passing face that is only part iat ly
humanoid appears,  and at  intervals there is a sound of  some
kind of  strange, discordant music which Anthony also projects.
The CAMERA NOW PULLS BACK sti l- l  shooting across at. the
televis ion set but favor ing Dan Hol l - is  and his wi fe Ethel .
TheV SiI  eIo.qa fooot.har h, i l / - l i -^  l . ' -*A- | j r rh i - l r r  Pi Iar i  : lnnncir lal r rsY o4L vf  vgs uvvgLlrg!  r lv lu l l lv  l lo, l l \ . , ta)  LIvrrLry.  r  r lgu qavt lvDlug

of Hol l is  are his col lect ion of  "gi f ts,  "  p i t i fu l  f ragments
of another t ime that everybody col- lected for th is special
occasion. A nondescr ipt  wooden carved box, a hal f  a bott le
of  peach brandy, etc.  At  th is moment Anthony jumps up. The
televis ion screen goes b1ack. The ent i re room applauds.

Alf,lgoNr
That 's a] I  the te levis ion there is.



TEEI'',I{A DI'NN
(pats his cheek)

Oh i t  was wonderful ,  Anthony. Wasn' t
i t  wonderful_,  everyone? Wasn' t
Anthony'  s te l -evis ion wonderful
toniqht ?

There's a chorus of  forced approval  that  comes from t ight ,
gr im mouths.

TEEIJdA
ft  was much better than the old
televis ion.

The chorus of  voices goes up in assent wi th sentence fragments
] ike,  "Oh, i t  certainly was."  "Much, much better."  " I t  was
the best yet .  "

MRS. EIRE}{OIIT
(r ises f rom the couch)

And now the big surpr ise for  Dan's
bir thday. Go ahead, Ethel .  Give your
hubby the big surpr ise.

Ethel  goes over to a spot behind the sofa and takes a c i rcurar
wrapped package. She hands i t  to Hol l is .  He looks at  i t
gr inning.

EOLLIS
What 's th is?

f  he s l  ow' l  \ /  
^DenS the\  r .v vt

package and removes
the phonograph record.
He holds i t  up)

Perry Como.
(his eyes mist)

Why, I  haven' t  heard Perry Como in
\ . ra:  rq >nr i  1ra2 re

Jve4v.

His wi fe hugs him.

ETEEL
Happy bir thday, dar l ing.  Happy
bir thdav.

EOTLIS
( laughs, pul l ing his
wife 's arm off  of
him)

Hey, you better be careful_.  I 'm
holding a pr iceless object .

(he looks down at  the
record again)

Look.. .do you think we could play
i t? Gosh what I 'd give to hear some
new music. . . just  the f i rst  part ,  the
orchestra part ,  before Como sings?



There's a Sober s i lence aS everyone Stares at  h im and then
Iooks away.

DAD FRE}iONT
I don' t  th ink we'd better,  Dan. After
al- l ,  we don' t  know just  where the
singer comes in-  I t  would be taking
too much of  a chance. Better wai t
t i l l -  You get home.

39. Different angJ.e Boll is As he reluctantly puts the record

down on the table.

EOI,LIS
( automat ical lY)

I t 's  good that I  can' t  PIaY i t  here'

fEEIJMA
Oh Yes, i t 's  good. I t 's  real lY good'

MRS. TRE}O!{T
Now I  th ink i t 's  t ime for Pat Ri IeY
to PlaY some Piano for us '  How about
i t ,  Pat?

RII.EY
(a youngish farmer
Iaughs )

My Pieasure.

He walks over to the piano, s i ts down and starts to play '

suddenly corrscious that Anthony is standing close to him'
watching him.

40. Close shot his fingers on tJle keys PAI'I UP TO

ANGLE SHOT:

I l is  face as the features twist .  He forces a smi le and hi ts a

f lat  note.  Then he whir ls around hugiedl-y to Anthony.

RII .EY (CONT'D)
I t  would be good j - f  You told me what
to PlaY, AnthonY. I t  would be real
good i f  You tel l  me what music You

AII':TEO!{I
Just  PlaY. PIaY anYthing-

RII.EY
i  fnrr-os f  he smi iet  

: : : ; : ;
d.Vo. l . r r  /

Ai l  r : -gnt  .  Al t  r ight .  I  '  I I  p lay '  '  '  I '  1I
play "Night and Day-" That 's a nice
old tune.



LJ.

The people converge around the piano. There's a chorus of
voices,  "Yes, t lat '9 a good tune."  "r t rs good that you're
going to play that ."  "Oh, that 's lovely tune."

41- FuIl shot the roon As Rirey continues to play, CAMERA
PANS ovER for a shot of  Dan Hol l is ,  who's or inking the brandy
in rong, th i rsty gurps.  Every now and then he loofs over at
the record that he's placed on the table and once he reaches
over to touch i t  in almost a caress.

42. Close shot Dad Frenont Watchi_nq Holl is.

{3.  c lose shot Ettrel  His wi ler  ds she too, wi th nervous
f ingers in her mouth,  watches her husband dr ink.

44. c lose shot Eol l is  As once again he puts the bott le to
his mouth,  takes another Iong, Iong swig,  then puts the bott le
down, and in doing so upsets a cup. The noise of  i t  is  a
shatter ing intrusion on the music and al l  eves turn toward
him- The last  face to turn in his direct ion is that  of
Anthony.

45. Med. elose shot Anttrony who surveys the man coldl_v.

ANTEONI
Don' t  make any noise when the music
is playing. f  don' t  l - ike noise when
the music is playing.

46. c lose shot Eol l is  As he bl inks back the enveloping
pressure of  the arcohoi ,  tosses a salute,  smires and reaches
down for the bott le asain.

47. close shot Dad Frenont who slowry turns back toward the
piano, but in doing so throws a rook at  Anthony, then over
to his wi l -e who stands there,  hands clenched toqether in
front of  her as Ri ley cont inues to plav.

{8.  c lose shot Eol l is  As he takes another dr ink,  g iggles a
l i t t le bi t ,  then looks down at  h is wi fe who has cioi6eo over
to stand close to him. Her face is a mask of  fear.

ETBEI.
( in a whisper)

Dan.. .Dan please.. .

EOLI.IS
Please what? I 'm not doing anythlng.
I 'm just  dr inking this peach brandy.
I 'm just  dr inking one of  my bir thday
presents.  That 's al l  I 'm doinq.

There's a rust le and murmur in the room as eyes move from
Hol l is  to Anthony, eyes that betray the coldl  c lammy nightmare
that enfolds al l  of  them.

{9. Bro shot Ethel and Eorl is Again as she grabs the front
of  h is coat.



ETEEL
( in an anguished
whisper)

Please, Dan. For the love of
heaven. .  .  p lease cion' t  say anything.

EOttIS
(now past the point
of  real izat ion,  takes
another dr ink)

Whors saying anything? I 'm not saying
anything. I 'm not saying anything at

50. Pan shot around tJle faces of ttre peopte

Winding up on a shot of  Dad Fremont who touches
arm.

Prf R' i lorztq

DAD FREIOI{T
Go ahead, pat.  p iay.  Keep playing.

51. Different angle Eoll is As he moves away from his wife
and carr ies the bott le to the center of  the room. He looks
over toward the piano.

EOLLIS
This is reai_ good brandy. Real  good.
Do you people know something? There's
only f ive bott l_es of  real  whiskey
lef t  in the whole v i l lage. OnIy i ive
bott les.  One ry€,  two Scotch, one
after-dinner l iqueur,  and this here.
And when aI I  that 's g.one -  there
won' t  be any lef t  at  a l l .  None at
o" '  

(n" gr ins drunkenly)
No whiskey at  a l l_.

He stumbres as he Eurns and goes back over to the table where
the record is.  He picks i t  up and stares at  i t .

EOLLTS (CONT'D)
Nuts.

( then shout ing i t
suddenly)

Nuts.  Can' t  even play my record.
Can' t  even play perry Como.

He suddenly takes the nearry empty bottre and throws i t  across
the room where i t  smashes against  the wal l .

52-55. series of close-ups of ttre people in the rooro As each
look ref lects their  own personal  horror.

56. Different angle Eoll is As he walks over to pat Rirev at
the piano, puts his hand on his shoulder



EOI,LIS (CONT'D)
Don' t  p lay that ,  pat .  That 's not
what I  want you to play.  p lay th is.

(he then sings in a
discordant,  of f -key
drunken voice)

Happy bir thday to me.. .Happy bir thday
to me.. .

ETEEL
( screaming )

Tl:n I

57. IPVING SEOT ITTE EER

As she runs over to him and tr ies to orab his arm. She screams
-ar i  

n 

) ' -e

avalr t .

ETEEL (CONTID)
P1ease stop-

58. c lose shot rher 'na Dunn who hal f -whispers,  hal f -shouts.

TEEIJdA
Quiet .  .  .  oh please. Ethel- .  .  .  be quiet-

59. Different angre ttre room As two of them grab Ethel and
pulr  her away. one of  them covers her mouth wi th his hand.

60. CLOSE SEOT EOLI.IIS

As he cont inues to s ino.

EOTLIS
Happy bir thday, dear Danny, Happy
bir thdav to me.

(he stops abrupt ly
and looks down at
Ri tey)

Piay i t ,  Par.  p lay i t  so f  can sing
r ight .  You know I  can' t  carry a tune
unl_ess somebody plays i t .

51, Angle shot rooking up at pat Rirey His face sweaty and
white,  h is hancis shaking on the keys as he starts to play
something l ike "Lover" in a s low wartz tempo, but his hands
fumbring so badry over che keys thai  every other note is
f lat  and wrong.

62. ExtreneJ.y tight close shot EoIIis

As he turns very s lowly away from the piano bench. He stares
across the room at Dad Fremont and Mrs.  Fremont,  who stands
close by.  He suddenly whir ls around and slams his own hand
on the keyboard,  stopping al l_ sound in one burst  of  d iscordant
chord.  Then he straightens up and l -ooks again toward the
Fremonts.



EOLLTS (CONT'D)
Youl You and her l

( tears gleam on his
cheeks, caught by
the candlel ight  in
the room)

You had him. You had to so
(he shuts his eyes

l -  i  nhi-  I  rz anr l  e. .1raaz6curYrrLry arrs oYugg4gD

the tears out.  Then
he suddenly throws
back his head and
sings again)

"You are my sunshine.. .my only
sunshine. .  .you make me happy. .  .when
f am blue..  .  "

63. CLOSE SEOT ETEET

Struggl ing in the embrace of  the two men who hold her-

6t t .  c lose shot Eol l is  As he stops singing, looks down at  the
fioor then looks up, A vERy s],ow pAN ovER to the other end
of the room where Anthony stands there watching him, his
col-d eyes surveying him, the l i t t ie face a mask.

EOLLTS (CONT'D)
You monster you. you dir ty l i t t1e
monster.  you murderer.

/ ! -^  !^1,^^ ^r  r r ts r :xe\  
-  Step tOWafd' ; ;^  " ; ; ; ;

sr.v vvJ /

You go ahead, Anthony. you think
about me. you think bad thoughts
about me and maybe some man in th is
room, some man with guts, somebody
who's so s ick to death of  l iv ing in
this k ind of  p lace and is wi l_I ing to
take a chance.. .wi l1 sneak up behind
you and lay something across your
skul l  and end this once and for aI I -

65. CLOSE SEOT AI{TEOI{g

As his eves widen.

AMrgONg
You're a bad man. you're a verv bad
man.

56. Reverse angle looking toward Eotlis who stands there,
hal f -swaying with the alcohol .

EOTLIS
You think that ,  Anthony. you go ahead.
T t  m a verv i r :c i  m:n Koon J- h ' i  n l r i  na.  r rvet /  utr ! ! tArrrY
+1. '  

-+Lr ld.  L .

(MORE )

have him.



LJ.

EOLLTS (CONT'D)
/ l -  hon i -  r r rn i  ng th iS' : - . - . . .^ : : - - i^ .

wdy cl l l \ - l  urrat  way)

Somebody get behind him. Somebody
end this now. Whi le he's th inking
about me -  why doesn' t  somebody iake
a lamp or a bott le or something and-

CUT TO:

67. Close shot Anthony As he s1ow1y raises his arm and points
to Ho1l is.

ANTEONY
You're a very bad man. And you keep
thinking bad thoughts about me.

68. Closer, tighter angle on Anthony As he eyes suddenly
burn br ight  and f ierce.

CUT TO:

69-72. Several extrenely tight tilt close shots of t}re faces
of ttre people

As their  eyes widen. The women screarn.  The men turn their
heads away. The last  c lose-up is that  of  Ethel  who suddenly
breaks away from the two men holding'  her and lets out one
long, vast  shr iek.

CUT TO:

73. Angle shot of ttre floor Where the shadow of what Dan
Hol l is  is  now plays on the waII .  I t  is  a wiggly,  cobral ike
thing which coi ls and uncoi ls.  Dad Fremont takes a step toward
his son.

DED FRE!P![T
Anthony, wish i t  away. Wish i t  into
the corn f ie ld.  Pl-ease, son. Wish i t
into the corn f ie ld-

74. Close shoU Anthony Who nods. Iooks down again,
concentrat ing.

CUT TO:

75. Shadow on the waJ.J. As it  disappears. In i ts aftermath
there is absol-ute dead si lence.

76. Close shot Anttrony

nltrlEo!{Y
He was a bad man, so f  turned him
into a snake. A snake that st i l l  had
his bad face.



z-a

He turns toward Ethel  who rooks at  h im with an expression
that cannot be descr ibed, harf  horror,  hal_f  fear, 'nair  a
burgeoning hate.

AITTEOIIY (CONT'D)
You mustn' t  th ink bad thoughts ei ther
or I '11 do the Same f  h incr i -  n rrr 'ou.

(he slowly turns toward
Pat Ri ley)

Play some more music.

77. Close shot Dad Frenont

DAD E:RE}PNT
I t tS a. . . i t tS a onnd ' i -  h inrr  fh:

did rhar to o"n.n?f?"': ' l3Jn;:"5o'
th inq.

78. c lose shot pat Rirey who onge again begins to play "Night
:nr i  Tl l r r t l  nn iha n. i  rn^ f  a^qrrs vcry vrr  ur lc prdoOl E,eafs fO1l ing dOwn hiS faCe.

R[I^EY
Oh yes, i t  was swel- l .  Just  swel_I .  A
real_ good thing.

79. Different angle Anttrony As he crimbs up on top of the
piano and si ts there quietry wi th his hands in his rap.

80. cl.osE sEoT At !{T er,fI

who sighs, looks at  the piano, then the tel -evis ion set.

AUNT AMT
(soft ly,  wi th a s igh)
I  k ind of  1 iked i t  a t i t t le bi t  bet ter
when there were c i t ies outside and
we could get real  te levis ion and
things l ike that .

MRS. FREtdOl{T
Why, Any -  i t 's  good for you to say
such a th ing. Very good. But how can
you mean i t? Why, Anthony's te levis ion
is much better than anything we ever
used to get.

81. Close shot Dad Frenont

DAD FRNONT
Oh yes. I t 's  f ine.  Anthony's are the
best shows we've ever seen.

Again the chcrus cf  assent,  hopefui  voices in total  agreemenE
and gargoyle smiles. The CAMERA PANS ovER to the window where
suddenly we begin to see heavy drops of  snow.



DAD FREMONT (CONT'D)
f t 's  snowing outside. Anthony, are
you making i t  snow?

82. Close shot Anttrony Who nods.

At{TEOI{!
Yes. I 'm making i t  snow.

83. Close shot Dad Frenont Who smiles.

DED FRN'pNT
That '1I  k i l l  of f  hal f  the crops.
That 's what that ' l - I  do,  Anthony.

( then his l ips t remb]e)
But i t 's  good that you're making i t
snow. f t 's  real  good. And
tomorrow.. . tomorrow wi l l  be a qood
day !

84. Close shot Anthony again on t.Le piano As he
at Pat Riley playing. The CAMERA STARTS TO PULL
THE PIA\TO across the room toward the window. We
voice.

SERLTNG' S VOICE
No comment here.  No comment at  a l l .
We only wanted to introduce you to
one of  our very special  c i t izens
I i t t le Anthony Fremont,  Eg€ six,  who
I ives in a v i l lage caI led Peaksvi l le
in a place that used to be Ohio.  And
i f  by some strange chance you shouLd
run across hirn. . .you had best th ink
only good thoughts.  Anything less
than t.hat is handi-ed at your own
risk.  Because i f  you do meet
Anthony.. .you can be sure of  one
thing. You have entered.. . t .he Twi l ight
Zone.

FADE TO BI,ACK.

looks down
AWAY FROM
ha:r  Ser '1 i  na I


